
INTRO. SFX - PROJECT VIDEO - “CARMAT3.MOV” 

SFX: Lights Up

CALLING OUT

INT. CAR - DAY

NORM drives and takes in his beautiful surroundings.

NORM
It’s such a beautiful day. Wish I 
wasn’t going to work. The sun’s 
out, the birds are out...

Norm looks at his chest.

NORM (CONT’D)
My heart is out.

He does a double take.

NORM (CONT’D)
My heart is out? My heart is out! 
My heart is out! This sucks.

He opens the glove box.

NORM (CONT’D)
Dammit. No napkins.

(thinking)
OK. I’m calling out today. I never 
call out. Today I’m calling out.

Looks at his heart.

NORM (CONT’D)
Is this a good reason to call out? 
I think it is. I shouldn’t feel 
guilty.

He takes out his phone and dials.

SFX: Ringing Phone

NORM (CONT’D)
Maybe this is a good thing. It’s 
nice out. I get to enjoy a day off. 
I deserve a break from that cult of 
money worshipping--

Norm’s boss, TEDDY, answers the phone.



SFX: Stop Ringing Phone

TEDDY
What is it?

NORM
Hello, Teddy?

TEDDY
What do you want?

NORM
Teddy, it’s me, Norm.

TEDDY
Better not be calling out. 

NORM
Right. Well, I have an issue.

TEDDY
Hold on. I have a call on the other 
end.

Teddy clicks over. We see CLAIRE on the phone.

TEDDY (CONT’D)
What is it?

CLAIRE
Hey, big bear. It’s just me.

TEDDY
Hey, Claire.

CLAIRE
I know it’s last minute, but my 
son’s off for spring break and it’s 
nice out today. So if it’s no big 
deal I want to spend some time with 
him.

TEDDY
That shouldn’t be a problem. We 
have plenty of people today. Hold 
on. Norm is on the other line.

Clicks back.

TEDDY (CONT’D)
Norm!

Norm breathes heavily. He holds his heart and tries to drive.
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NORM
Yeah. I was calling because my 
heart fell out.

TEDDY
So...what you’re running a little 
late?

NORM
I was thinking maybe I shouldn’t 
come in.

TEDDY
Claire just called out. I can’t 
have two of you out at once.

NORM
What did she call out for?

TEDDY
Doesn’t matter. What are you 
worried about what other people are 
doing with their time off?

NORM
If it’s possible for her to come in 
then that would be cool. I’m not 
trying to inconvenience anyone, but 
my heart fell out of my chest.

TEDDY
Can’t you put it back in?

Norm looks at his chest.

NORM
I don’t think so.

TEDDY
Figures. Hang on.

Teddy clicks over.

TEDDY (CONT’D)
Claire!

CLAIRE
What’s up, big bear?

TEDDY
It’s one of those days. I got Norm 
on the other line complaining his 
heart fell out.
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CLAIRE
Yeah. OK.

TEDDY
He’s trying to take the day off.

CLAIRE
Do you want me to come in?

TEDDY
No. It’s fine. Enjoy your day off. 
It’s nice out.

CLAIRE
I don’t mind.

TEDDY
He can put his heart back in is 
what I told him.

CLAIRE
Yeah, if he really wanted to. He 
probably just wants the day off 
because it’s nice out.

TEDDY
That’s what I’m thinking.

CLAIRE
I mean there’s youtube videos that 
show you how to put your heart back 
in. It’s not that hard.

TEDDY
Seriously. Hang on.

Clicks back.

TEDDY (CONT’D)
Norm!

Norm is about to faint.

NORM
Huh?

TEDDY
Claire says there’s youtube videos 
you can watch to learn how to put 
your heart back in.

NORM
I can’t. 
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TEDDY
Not with that kind of attitude. 
Just look for one with a lot of 
views.

NORM
No. I mean I don’t have enough data 
on my phone.

TEDDY
Oh. Well, I’ll just give you the 
password and you can use the wifi 
at work when you get here.

Norm moans in pain.

NORM
OK.

(gasps for air)
OK.

TEDDY
Hurry up.

Teddy clicks back.

TEDDY (CONT’D)
Claire!

CLAIRE
Hola.

TEDDY
Norm’s coming in so we’re all good. 
Thanks for being a team player.

CLAIRE
It’s all good, big bear.

TEDDY
Have fun with your kid today.

CLAIRE
I will. We’re going to go 
paddleboarding on the lake.

TEDDY
Sounds fun. Send me pictures.

CLAIRE
Of course.

They hang up. Norm passes out.
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BLACKOUT.

AUDIO CUE: Geto Boys - Damn It Feels Good To Be A Gangsta 
[Explicit].wav

Set up next sketch

AUDIO CUE: STOP Geto Boys - Damn It Feels Good To Be A 
Gangsta [Explicit].wav

MASK 

SFX: Lights Up

INT. OFFICE - DAY

DESMOND sits at a desk in his cubicle. MELVIN sneaks up on 
him.

MELVIN
Psst...psst...

Desmond turns around.

MELVIN (CONT’D)
I need some coffee. You got some?

DESMOND
No. 

MELVIN
Eh...

Melvin is about to leave when...

DESMOND
You know we have reviews today, 
right?

MELVIN
That’s why I need some coffee so 
I’m not a complete zombie.

DESMOND
Speaking of zombies. Did you see--
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MELVIN
Wait. What are you wearing? Is that 
a standard issue give a shit mask?

Desmond touches his face.

DESMOND
This one is custom made.

MELVIN
Does corporate know about this?

DESMOND
I don’t see why they need to.

MELVIN
My request for a custom made give  
a shit mask was denied last month.

DESMOND
Maybe they changed the rules.

MELVIN
Maybe you never filled out a formal 
request sheet.

JILL sips a coffee as she approaches them.

JILL
You guys aren’t gossiping are you?

MELVIN
Are you wearing a wire?

JILL
No. 

Jill sips her coffee.

MELVIN
Jill, notice anything different 
about Desmond?

JILL
He seems a bit more interested than 
normal in whatever you’re saying.

MELVIN
Hear that, Desmond? A bit more 
interested than NORMAL.

DESMOND
It’s no big deal.
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Jill sips her coffee and looks closely at Desmond.

MELVIN
Are you drinking coffee?

JILL
Wait. Desmond, were you granted 
permission for a custom made give a 
shit mask?

MELVIN
He never got permission.

DESMOND
You don’t know what I got.

JILL
Yes, I’m drinking coffee. I got the 
last cup.

MELVIN
(to Desmond)

You’re lucky I don’t report you to 
corporate for that mask.

DESMOND
Go ahead. Does it look like I care?

MELVIN
Yeah. A lot. That’s the problem.

JILL
(to Desmond)

Yeah. Why should you get an unfair 
advantage of appearing so 
interested in this mind-numbing, 
never ending cesspool of a job?

DESMOND
For starters, Jill, it’s not like 
I’m cruising around in some 
lifeboat of fun.

JILL
That’s a lie.

Jill sips her coffee.

DESMOND
All I did was get a custom mask. 
We’re all still drowning at sea. 
I’m just going to look really sweet 
doing it. 
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MELVIN
(to Jill)

I’ll buy it off you.

JILL
Buy what off me?

MELVIN
Your coffee.

JILL
I’m not selling you my coffee.

MELVIN
Three dollars?

DESMOND
(to Jill)

And where’s your mask at since 
you’re so worried about mine?

JILL
I couldn’t find mine. So I guess 
I’m just going to have to be myself 
today.

MELVIN
They’re doing reviews today. You 
can’t be you.

DESMOND
Be the person they want you to be. 
It’s in the employee handbook.

MELVIN
It’s under the heading: You don’t 
get to have a real identity at Kill 
Yourself Incorporated.

DESMOND
Remember when Larry from accounting 
tried to grow a mustache and 
express human emotions?

MELVIN
Now Larry’s a speed bump in the 
parking lot.

JILL
Is that bad for my suspension?

DESMOND
See? You can’t do that.
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JILL
It’s a Neon, but it drives like a 
Metro.

MELVIN
You can’t speak and let them know 
you have a personality like that.

JILL
Well then I don’t know what to do. 

MELVIN
You need a mask.

JILL
Desmond, give me your mask.

DESMOND
No way. This is custom made.

Jill sips her coffee.

JILL
Let me think. 

(pause)

Jill throws her coffee in Desmond’s face. Desmond grabs his 
face in pain.

DESMOND
Ah! Hot coffee voids the warranty.

Jill takes a close look at Desmond’s face.

JILL
Oh my god I’m so...happy it worked. 
You look so uninterested in life 
right now.

DESMOND
We have reviews today. It was 
custom made. Why would you do that? 

JILL
Why? Because you cheated, Desmond. 
You don’t get to go around looking 
like you give more shits about this 
place than anybody else. 

DESMOND
Screw you and your real self! 
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JILL
Yeah? You want to get lippy with 
me? 

Jill makes a fist.

JILL (CONT’D)
I got a custom made fist I can 
shove up your whole asshole. 

Desmond waves her off. 

JILL (CONT’D)
That’s what I thought.

Jill walks away. 

MELVIN
Dammit, Jill! I offered you three 
dollars for that coffee.

(to Desmond)
That’s a lot of money.

BLACKOUT.

AUDIO CUE: 05 Back In The Game.wav

Set up next sketch

AUDIO CUE: STOP 05 Back In The Game.wav

FLICKERING

SFX: Lights Up

INT. BASEMENT OFFICE - DAY

EH stands and stares at a flickering ceiling light. MEH sits 
at a desk and writes. An ELECTRICIAN enters.

ELECTRICIAN
I hear a light needs to be replaced 
down here?

EH
25,637...

ELECTRICIAN
I’m looking for an office. This 
looks like a dungeon.
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EH
This is what our office looks like.

ELECTRICIAN
Then I guess that flickering light 
is the one I’m changing.

EH
25,638...25,639.

ELECTRICIAN
I’m sorry?

EH
It’s fine I got this.

ELECTRICIAN
You’re going to change it?

EH
No. That’s not my job.

ELECTRICIAN
So, I’ll change it.

EH
My job is to count the flickers, 
25,640, to see if it’s cost 
effective to change the light or if 
it flickers just enough to provide 
the bare minimum illumination 
recommended by the Light Society of 
America.

ELECTRICIAN
I think they decided to change it. 
That’s why I’m here.

EH
I won’t have a job if you change 
it.

ELECTRICIAN
OK. Listen, what did you say your 
name was?

EH
Eh.

ELECTRICIAN
Eh?
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EH
Corporate gives you, 25,641, a new 
name. Mine’s, Eh.

ELECTRICIAN
OK. What about her?

He gestures to Meh.

MEH
Meh...

ELECTRICIAN
Eh and Meh I’m going to give you 
some light. There isn’t even a 
window down here. So I’m going to 
do what they asked and fix this 
light.

MEH
I got a pair of dull scissors here 
that says your not.

ELECTRICIAN
Is that a threat?

MEH
Eh...

EH
Meh.

ELECTRICIAN
Huh?

EH
I think it’s a promise.

MEH
I like living in the shadows.

EH
25,642.

ELECTRICIAN
What?

EH
She likes living in the shadows.
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ELECTRICIAN
Listen, Meh, wouldn’t you enjoy 
having some nice light to do 
whatever it is you’re doing? What 
are you doing?

MEH
Copies.

ELECTRICIAN
I don’t see a copy machine.

EH
She is the copy machine.

MEH
It broke. Never replaced.

ELECTRICIAN
Use a computer.

EH
25,643.

MEH
Phaser burn.

ELECTRICIAN
Never heard of it.

EH
She stared at computer monitors too 
long. Basically shot death rays in 
her eyes. Now she’s light 
sensitive. So we don’t need you.

ELECTRICIAN
Maybe you should see a doctor.

MEH
Eh...

EH
Yeah?

MEH
No.

She gestures to electrician.

MEH (CONT’D)
Even if I had insurance.
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EH
25,644.

MEH
I don’t think it would cover phaser 
burn.

ELECTRICIAN
What’s that smell? It smells 
like...

He sniffs around and ends up sniffing Meh.

ELECTRICIAN (CONT’D)
Are you growing mold?

MEH
Oh what you’re so perfect?

ELECTRICIAN
OK. I’m fixing this light and 
getting out of here. Watch out, Eh.

EH
You don’t have to, 25,645, do this.

He starts fixing the light. Meh tries to put down the pen to 
grab scissors but can’t.

MEH
Can’t ungrip.

ELECTRICIAN
And just about fixed.

MEH
He’s the devil.

ELECTRICIAN
There we go. All done.

MEH
My eyes. Ouch. 

EH
Great. Now I’m obsolete.

Eh bangs his head against the wall.

MEH
I guess I still have a purpose. 
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ELECTRICIAN
What are you doing banging your 
head against the wall?

EH
Escaping.

ELECTRICIAN
There’s a door upstairs.

EH
I meant from my body.

The electrician leaves. A DELIVERY MAN enters.

DELIVERY MAN
I have a delivery. Looks like a 
brand new copy machine. Where do 
you want it?

Meh stands up. Her and Eh bang their heads against the wall. 

BLACKOUT.

AUDIO CUE: Tupac - Pain.wav

Set up next sketch

AUDIO CUE: STOP Tupac - Pain.wav

TRAIN STATION

SFX: Lights Up

EXT. TRAIN STATION - DAY

WALLY and SHEILA stand alone at the train station. 

SHEILA
There you are, Wally. I’ve been 
looking all over for you. 

WALLY
I’m just waiting for the train.

SHEILA
Yeah, but you’re standing on 
the tracks. 
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WALLY
It’s a new year, Sheila. New 
year, new me.

SHEILA
Overcoming fear? That’s 
respectable. 

WALLY
No, Sheila. A new me as in 
reincarnation.

SHEILA
I like reincarnation. They make 
a good instant breakfast.

WALLY
You’re thinking of Carnation. 
I’m talking about dying and 
coming back better. 

SHEILA
What makes you so sure you’ll 
come back at all?

WALLY
I went to a psychic. She said I 
would come back as the son of 
Prince.

SHEILA
Robin Hood? Prince of Thieves?

WALLY
No. No. Purple Rain.

SHEILA
Steal from the rich, give to 
the poor.

WALLY
Only wanted to see you 
laughing...in the purple rain. 
Do you not know who Prince is?

SHEILA
I don’t think you know who 
Prince is. But I need to ask 
you a favor while you’re still 
you.
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WALLY
Make it quick. Train’s coming.

SHEILA
I just wanted to know if you 
could...ya know...clock out?

WALLY
What the hell do you think I’m 
trying to do, Sheila?

SHEILA
Clock out from life, but I need 
you to clock out from work.

WALLY
Whatever. Use my time of death 
as my clock out time. 

SHEILA
I can’t. HR is pretty fickle 
about clocking out dead people.

WALLY
But I’m taking the 2:15 train 
to the afterlife, Sheila. I 
even wrote that in my suicide 
note. Where the hell did I put 
it.

He searches his pockets for the note.

SHEILA
Check your back pockets.

He checks his back pockets and pulls out the note.

WALLY
See? Right here. I’m taking the 
2:15 train to the afterlife. 
Signed, Wally Barron.

SHEILA
Maybe you should put that thing 
about Robin Hood in a footnote 
or something. It might lessen 
the impact of your death. Not 
of the train though. That 
thing’s gonna rip you to pieces 
like a ragdoll. 

18.



WALLY
(thinking)

I guess the 2:30 train does 
have better graffiti. 

SHEILA
You’ll get to be with other 
fine art. Who needs spray paint 
when you can use the blood and 
guts from your exploding body? 

WALLY
I don’t know.

SHEILA
It’ll be like performance art. 
You like performance art. 

WALLY
I do. Don’t I?

SHEILA
Robin Hood is almost your 
father. Of course you do.

WALLY
All right. The 2:30 train it 
is. Let’s make this quick.

Sheila helps Wally off the tracks.

SHEILA
I almost forgot. Before you 
clock out can you finish little 
Johnny’s brain surgery? The 
anesthesia is starting to wear 
off.  

BLACKOUT.

AUDIO CUE: Robin Hood, Sherwood Forest Rap #1 en #2.wav

Set up next sketch

AUDIO CUE: STOP Robin Hood, Sherwood Forest Rap #1 en #2.wav
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THE EMPLOYEE

SFX: Lights Up

INT. ROOM WITH MACHINES - DAY

SAMSON stands in front of a machine and occasionally pushes a 
button on it. 

His BOSS enters with ALICE. 

BOSS
Samson! This is Alice. She’s a new 
employee. Train her.

Samson throws up. The Boss picks up the vomit, puts it in his 
pocked and exits.

ALICE
Did that guy just steal your throw 
up?

SAMSON
They take everything around here.

ALICE
You can train me later if you’re 
not feeling good.

Samson points to a button on the machine.

SAMSON
See this button? Push it.

Alice pushes it.

SAMSON (CONT’D)
Good job. You’re a natural. I can’t 
wait to work with you forever.

ALICE
Well, I’m actually leaving to study 
abroad this summer so this is just 
temporary.

SAMSON
Same here. Just temporary. 

ALICE
Oh cool. How long have you been 
here?
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SAMSON
63 years.

ALICE
Wow. So even though our lives are 
so impermanent yet filled with 
infinite possibilities you’ve 
chosen to just push a button on a 
machine for 63 years?

SAMSON
Only until I figure out what I want 
to do with my life.

ALICE
It sounds like this IS what you’re 
doing with your life.

SAMSON
Did I mention how depressed I am 
from working at a job I hate for 63 
years? Or for having to attend 756 
pointless staff meetings? Or from 
the 3,276 times I opened my eyes to 
the dreaded realization that it’s 
Monday again?

ALICE
No. We just met. 

SAMSON
Right.

ALICE
If you don’t mind me asking, what’s 
with the scars on your wrist?

SAMSON
Most days can be a little rough. 
It’s not like an, “Oh I want to 
die” thing. It’s just a slice here 
and there to take the edge off.

ALICE
So let me get this straight. You 
slit your wrists...most days?

SAMSON
Unless I can’t find the X-Acto 
knife, then I just slam my head 
into the cabinets for a little 
while.
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ALICE
Doesn’t that hurt.

SAMSON
Probably. But what’s pain besides 
some signals that your brain sends 
to tell you that you’re still 
alive? I like that.

ALICE
That’s so disturbing. Sounds like 
you need a new job. What are you 
passionate about?

SAMSON
Nothing. They take everything 
around here. Even passion.

ALICE
There must be something in that old 
heart of yours that the man hasn’t 
gotten to yet. What’s in your 
heart, Samson?

SAMSON
Worms. But I’m taking a pill for 
that.

ALICE
There has to be something you enjoy 
doing.

SAMSON
There is this one thing. See these 
fumes coming out of the machine? 
Sometimes I like to put my face in 
front of them, and just take deep 
breaths.

He demonstrates for her.

ALICE
Aren’t they dangerous?

SAMSON
Oh yeah. Very dangerous.

ALICE
Then why would you do that?
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SAMSON
To erase the memories. See when I’m 
drowning and throwing myself off 
cliffs in my mind I like it to be a 
new experience every time.

ALICE
Sounds like you’ve developed some 
excellent coping skills. 

Samson grabs his chest in pain.

SAMSON
My heart. My heart.

ALICE
Someone help! It’s his worms.

The Boss runs back in pointing a taser at Samson.

BOSS
Everyone settle down and let me 
taser him.

He tasers Samson.

ALICE
Stop tasering Samson.

BOSS
I’m saving him. 

Samson recovers.

BOSS (CONT’D)
Get back to work, you old slug. I’m 
not paying you to die. 

ALICE
Leave him alone he’s jumping off 
cliffs in his head.

Samson throws up. The Boss puts it in his pocket and exits.

SAMSON
You know maybe this is what I’m 
destined to do after all. I guess 
as long as I’m present and in the 
moment when I’m pushing buttons and 
puking everyday, then I guess 
that’s all that matters.

ALICE
Don’t say that. Come on, Samson.

23.



SAMSON
Listen, I used to be just like you. 
Young, eager, and overqualified 
because I had a soul.

ALICE
Are you saying they took your soul 
too?

SAMSON
They take everything around here.

ALICE
That’s really depressing.

SAMSON
I know what will cheer you up.

ALICE
What?

SAMSON
Back when I was having a heart 
attack I started crunching some 
numbers, and if you escape through 
the bathroom window now you could 
save yourself a lifetime of regret 
and self-hatred.

ALICE
What about you?

SAMSON
I got worms in my heart and toxic 
fumes in my lungs.

Samson starts hacking.

ALICE
So long, Samson. Stay human.

SAMSON
I’ll try.

BLACKOUT

OUTRO AUDIO CUE: Elvis Costello - Welcome To The Working 
Week.wav

24.


